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16. M, “KID A”,2013, 59°53”, colour, sound
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17.54], “71E5AEI%, 2010, 16°34”, colour, sound

colour, sound
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Experimental

1. 4k, “2Pa phs - Morse Code”, 2016, 0 ’ colour, sound
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4. 4= “To Infinity and Beyond?”, 2018, 03’47, colour, sound
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>7{%1”, 2011, 01’59, black/white, sound

TR AR A2 o2 A
Hol Mgk SE1t RS ol 2as W Ex= oiZsle] oith 2242 Kjlo| M|

LS Sl O|0|X|Z A 0[2{3t efehs Ho| Fx} Bict,

re
0%
3
o
|
hl
[E°)
Jula
[
o
H>
=)
T
E-
N OF
X
=}
[
=
n
o
AT
IE

18. %|0f|A, “Elementene”, 2018, 0 ” black/white, sound
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19. gl «C|e| #z2t4” 2017, 04°08” colour, sound
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20. Alvin Snow, “Answer”,2017, 12°10”, colour, sound
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21. David Mrugala, Jung Ho Ryong, Lee Hyeong Min Heo Won Young,
“HATE IN SU”,2017, 03’00”, black/white, sound

0)

<& W;E a2 Hate in-situ explores and investigates unique patterns and forms of
N hate and anger through vocal expressions and generative design. The

@ & works are audiovisuals and display various forms of hate and anger
(> d

Pas T emotions that were recorded in-situ for this particular, and during this
"%7;3’ Q;) event, the HATE Festival. Each audiovisual is an isolated visual artifact

of hate and critical to interpretation and, consequently, of the culture
and the experiences of the people that formed it. Each hate experience
is arranged through an audio recording into a circular shape where the
beginning and end disappear, and thus the experience of hate
becomes isolated into a single timeless shape - without beginning and
end. The audiovisuals display hate in-situ of rage, fuck, moaned, angry,
fury, growl, hate, pain, scratch, scream, yelled, you hate me, | hate you.
Hate in-situ is a collaborative work made with code (Processing),
conceptualized and directed by David Mrugala, edited and vocalized by
Jung Ho Ryong, Heo Won Young and Lee Hyeong Min. The work is in
progress and based on discussions regarding the definition, expres-
sions and aesthetics of hate though audiovisuals.

Performance Art

1. Dirk Thorwarth,“The MATCH”, 2018, 03’30”, colour, sound

The MATCH, South Korea versus Germany by the soccer world champi-
onship in Russia 2018, is a long-duration performance situated in a Pub
& Bar in the center of Chungju-si.

3. John Court, “Untitled”, 2018, 08’01”, colour, sound

In performance art we construct a situation where we can spend time
with our ideas in order to fully know and understand them. For Court
these materials and ideas are language-centred and build on a compli-
cated relationship between his own literary and linguistic history. We

see this in his performance ideas that appropriate literary objects like
books and what we might call ‘writing-objects’ like school desks,
marker pens, paper, and through the acts of speaking and writing as
performance tasks.

yang Zhao,“Democracy in Moment”, 2017, 14’52”, colour, sound

What is democracy?

In order to answer this question. The Taiwanese performance artist Lan
Hugh initiated this interactive game and provoked the participants to

actin their own way.

This is the video document of what happened during the game, how
people followed the rules, broke rules, cheated, trusted, and how they
were engaged with dialogues and discussions of political topics:
globalization and isolationism, basic income, refugees integration and
digitalization.

The game is designed to simulate a democratic system. The
participants will be divided into three groups randomly after they
entered into the performance space. By playing the game, each group
has chance to attract or draw group members from other groups: when
the time runs up, the group which owns the most members will win.



